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de muerte v de una ética anti-comunidad. El 1bliogratia

movimiento del trabajo es acercar la idea de

criminalidad queer a un léxico ampliado de
la vertiente negativa de los estudios queer, discutiendo menos el
acto criminal en su materialidad real, y mas su apariencia, 2 menudo
injustificable en las narrativas de las peliculas mismas, como un
recurso estético capaz de producir una cierta reflexién politica. Para
este ejercicio, movilizamos la pelicula El desconocido del lago (2013),
de Alain Guiraudie, cuyo protagonista encarna a un “hombre fatal”
que perturba el onirico paisaje estival de un lago europeo,
cometiendo asesinatos y fracturando la légica comunitaria que
existe entre los homosexuales frecuentadores del lugar.
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1. Introduction

With fanatical care, “jealous care,” I prepared for my adventure as
one arranges a couch
or a room for love: I was hot for crime.

Jean Genet in The Thief’s Journal (1949)

A 25-minute short film produced in 1950 - the sole film of its
director - and released only in 1975, due to sanctions imposed due to
its homoerotic content, bequeathed to the cinema one of its most
radical experiences of beauty and freedom. In Song of love (Un
chant

d’amour), Jean Genet stages the relationship between men that are
imprisoned and share an intimacy restricted by the cell walls that
keep them apart; however, they are not able to cripple those bodies
that dance, masturbate, dream and smoke together, albeit they are
in distinct spaces inside a prison. Genet fabulates bodies which are
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4. Conclusions disorder,
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and an anti-communitarian ethics. The

purpose of the paper is to approximate
the idea of queer criminality to an extended lexicon arising from
the negative perspective of queer studies, discussing not exactly the
criminal act in its actual materiality but more its emergence as an
aesthetic resource that is able to deliver certain political
pensiveness, even if the criminal act is often unjustifiable in the
narratives of the films themselves. For such, we resorted to the film
Stranger by the Lake (2013), by Alain Guiraudie, in which the
protagonist personifies a “homme fatal” who disturbs the oneiric
summer landscape by an European lake, committing murders and
fracturing the local communitarian logic between gay men who hang
out at the site.
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incarcerated, but free in the field of fantasy and performance, paving
the way for the figure of the queer criminal as an aesthetic exit in
response to moral panic.

Prisoners are monitored by a voyeur jailer who restrains his
desire by acting violently against those he looks at, and voyeurism
is shown in the film as a politics of emergence of the suppressed
desire: physical encounters between incarcerated men are
materialized only in the imagination of the jailer, that is, they can
only exist in the image, triggered as a projection of a character who
fancies what is not allowed to live and be. There is no diegetic
justification for the arrests and in most cases the types of crimes
those people committed are unknown. Nevertheless, a plate on the
door of one of the cells allows us to know that one of these men is
incarcerated for murder. If we take the film and book The Thief ’s
Journal (1949) as supplementary works, we find in Genet a poetic
that portrays the prison as a space where gay men share a horizon
of complicity by politically embracing the idea of an abject existence
—in 1930’s Europe— that was linked to the crimes they committed,
as well as their queerness.

The reverence to Genet with the article epigraph, as well as the
retake of Song of love, not only show the inaugural character of his
work, but also aim to position the interest of this research: the
investigation of a certain type of queer criminal in the cinema,
particularly in the 21st century works, where it is not relevant that
motivations of crimes are justified, and for which there is not either
moral value diegetically linked to their actions, and that allow to
think about the types of politics that are produced in the field of
cinema outside the scope of “positive representations” and an
agenda of assimilationist rights, as we will argue throughout this





